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Unmitigated Realist,

These connoisseurs ‘with halted per-
ception would catalogue Eakins as an
unmitigated realist and put him in
the pigeon holes with Duveneck or
Sargent. They might as well lump
Is‘nu Hals and Rembrandt together.
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THOMAS ZAKINS.
Thomas Eakins (1844-1016) is ricing
on the crest of posthumons apprecia- |
tion. His “Portrait of Letita Bacon™"
will be on view in the Fair Park Art
Gellery during the fair term, Oct. 7
to 22.
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raoaning Eakins' 1r.glect of the graces
of painting (gaseous forms and empty
silnouettes). in which Blashfield and
Sargent indulzed so freely.

So little was this palnter respected
at one time that his “Swimming Ho.c
was  permitted  (fortunately  for
Texans), to go to the Fort Worth
Museum. Many paintinzs were of-
fered as zifts to 2cquaintances and
were never removed from the artist’s
studis. Urcourted by officialdom,
Eaking let fashion go its way while
he proceeded with his own develep-
ment into a master of economic utter-
ance in paint and thought To his
students he said: “A teacher can do
very little for a pupil and should
ooly be thankful if he don't (sic)
hinder hir, and—the greater the mas-.
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