artist and his modet is simply disgrace-
ful, and we do not sea why the jury al-
Jowed it to bo hung.

1t shows an artist leaning _back fn his
chair talking te his nude jemale model
Wwho sis1n & sensuous aititude facing
bum, There is no excuse for this. It s
bad ethics for an artist to_introduce
his model to the public. While the
necessity for nude models is apparent,
stis not intended that they shall form

io component part of any pictura
When a Venus or what-not1s painted
we aro not to tnuk of hor asanude
model, but as an artistic creation.

‘When the nudeis painted simply forits
nakedness 1t 13 Lad art and worse
merals. When an artfst_can idealize a
model into a creation of beauty that ap-
peals so strongly to the msthotic as to
suppress all sense of violation of the
rules of conventionality, ho1s perfectly

At-the- Art-Club
SOME OF THE PICTURES......
' WAT THE FOURTH ANNUAL

EXHIBITION OF OILS.

It has life and_strongth in it to an
amazing degree. We think 1t will be
generally considered as ono of the ablest
pieces of portraiture soen 1n this eity

is not only a por-

paintmgs at the Ari Club this year suf-
fors trom the fact that all the best artists
in the country are reso:ving Lheir best
work for Chicago. This has afiected all
exibitions, and the Academy of tne
Tne Arts will omit 3ts usual exbibition
noxt spring.

Tne worksat the Art Club are fewer

‘The fourth annual exhibition of ml[om:

for a long time, Tt
trait; 2t is a picture,

In’ strong contrast to this result of
modern 1deas 1s the #Ossian,” by Geoige

Do TI'orest Drush. lere we have a re-
in numbor than usual and there arejturn o classic ieais. worhed out with e o e e s "o
few very strong worhs. There are sema; modern shill. The subject Is excellently paint a naked woman as such and to

that are very mediocre and a good tnany | conceived, and is executed with poctie
that are neither very good nor very bad. |arace and artistic fidehtv. The tones
The names of the exhibitors niclude are beautiful, reminding one of theearly
most of our Lest artists, but few are rop-| masters, whtie the drawimng and ar-
resented by thoir best work. There rangemant zre worked out on tho best
Lave been ‘mora adverse criticisms on|modern ideas. Takingitall for all, this
tlis exhibition than on any that havo)ls the most nnportant work 1o the exli-
preceded 1t, but these aré not all de-'bition. It 1s a work that repays any

reveal the secrets of hisstudio is hit-
tle less than revolting. Mr. Grayson i3
an artist ot auvility, and he sbould not
hLave allowed what was neil enough as
2 study to be hung in a public zallery.
Tha™ “Godiva” of J. Caliza is a
good plece of flesh painting, but it 1s

PORTRAIT OF DR, WILLIAM TLHOMSON.

served and circumstances account for
oo of the rest.

It ean be fairly satd that the work of
the Hanging Comnnttes1s open to eriti-
<ism, as thera are some obvieus errors of
judginent. ‘TheJury of Selection is sard
10 ave rejected two-thirds of the
pictures cffered, 1L wonld be mnteresting
10 nee those rejected. There aie eighty-
five Lung—that of Mr. Pearce not
having arnved—and fourteen preces of
seulpture.

‘The south wall is usually called the
ylace of honor, but this year no such
distinction 15 made by tho committee.
The centro 1s occapled by Edmund Tar-
bell's U the Urchard,” » Jarge canvas
treated somewhat 1 the 1mpressionistic
style. Tho colors amp stroug but con-
sclentiously handled. It 13 a_picture
that repays study and is one of themost

i) on e i

Oppogite, on_the north wall, 1s Garl
Melohors'  +The Pilots,” the largest
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BY ROBERT W. VOANOIL

amount of stady, and ia del.ghtful, how-
ever considered. It1sa pleasant reliet
after the high jinks of the modern

R Poore’s «0ld Tnglish Staz
Hounds” has nnt been well hurg. This
is the only serious plece of animal
painting in the gallery, and it may have
been shied because the animals painted
aro entirely unknown in this country,
5o that the jury failed to soe its ments.
As a matter of fact, the hounds are
painted with the greatest fidehity. Mr.
Poora is the most conspicuous animal
panter in this country, and we note 1n
a recent English publication  that
no man 1n Lngland since Landscer has
painted doga so well  In the pres
ent pictura the dogs are marvelously
arawn. The head of the dog on the left
is one of the strongest pieces of animal

1ting of this geveration. This rare
1eed of hounds 15 noted _for_the « cop
red 1n the eyes and tls Mr. Poore ha~

‘work bung and an composi-
tiop. 1tisa strong plece of work, but
with somewhat of sameness in the
lineation of character. It 13 almirably
drawn, and the general treatment loaves
lttle to be destrud.

In many respocts the most striking
work 10 the_gallery 1s Ar. Vonnol's
portrait ot Dr. Wilbam Thomas. Mr.

ly portrayed, although it seems
to tho unimatcd & palpable cxaggers-
on.

Totally diflerent from anything olse
we have ever seen by Mr. Poore 15 the
Normandy landscape on the nortn wall,
a charming bit of bright color, showing
waving telds of graim, dono aduurably.

Mz Coitn Campboll Cooper has a

YVonuoh s a
not a disciple of tho crazy notions of
modern Pans—but he Las found some
truth in the teachings of Monet and has
upplied them with Very happy rosults,
as his exlnbit at the Academy of the
Fme Arts shows. In the portrait of Dr.

open to some of the objections noted
bove.

W, T. Dannat has a largo study in
red—a 1ulllensth figure n a rod zown—
which is & ood prece of technical work,
but otherwise unnteresting.

Alexander Harrison, w hose fane is as
great as any Amencan artist, has threo
victures which aro little more than
studies, and though showing great
genius, atre very disappointing, because
Wwo nover like 10 see an artist othier than
at s best.

Rovert ITenti hasa bright little bit of
broad puntng, showing the Atlantic
Oty boardwalk on a sunny day.
Another, showing the samc place on a
rainy dav, 1s less attractive,

Jliss Klumpke's portrait of her sister
has many excellent points in 1t.  Mr,
Lakins’ portrait of Dr. DaCosta 1s not
welldove.

Jr. Moran’s cattle piece is a charming

icture, reminding one ot Troyon, albeit
devoid of the latter’s dofects in drawin,

Jiss Stephens’ “Droad Street Station
on a Runy Day”1s a very interestng
picce of work,

Aliss Thizabeth Nourse has a couple of
imteresting pictares. No. 56, which she
ealls “Ltude,” 18 a cbarnung piece of
work, Tho faces repay a great deal of
stud

Chazrles I Davis hastwo small works
ofa very high order. Mr. Davisis one
of the best landscape pawters in
America. There 15 a quality in Ins
work that 15 unnvaled Ly any of lus
fellow-craftsmen. The soft totches of
nature woze out from the end of his
brush 1 a_way that 1s httle icss than
magical. There 1s little to s pictares
but atirosphere, and in_his Ime of work
that1s all that is neoded.

In senlptore allthe works are interest-
ing, o “Prunavera” Not Ierbect
Adams 1s a singularly pure marble that
grows constantly upon thoe beholder. F.
E Llwell has threo charming busts in
plaster, one of Miss Alecott, one of a
modern young lady and one that re-
minds us of our grandmathersin their
vouth. The latter 1s particularly pleas-
m

e
Mr. Grafly has four plaster meces,
howing remiarkable power in the de-
Lineation of facial character. Mr. Samuel

Murray has two small bronzo busts
(sne of the mevitablo Walt Whitraan)
and a plaster bust study. Dr. Georgo
Paynter has a single plaster postrait

ust.
ThLe exmbition is interesting, but wo

scene which is alinost =
b N at-

ut an s
tractive picture, showing careful work
in the production of the various grades
ofshadow. A portrait by this artst
does bim less credit

Mr. Chflora P, Grayson, a Philadel-
phia artist who hasa Ligh reputation,
is

Thomas Wwe the = eflects  of.
i 05
who condemn impressiontsm by

wholesalo Wil hardly Lelieve 1t possi-
ble that any good could come from 1n-
troducing any of its canons iito por-
traiture. And yetit nould be hard 10
find a portrait more satislyirg «han this

D four small pictures,
none of wlich are 1mportant. Two ol
his pictures are shetches of ins stodio.
This i a bad sigu. When an artist
begins pasting s studio for exhibi-
uons 1618 an ndication that he needs
new mspirations. The picturo of the

hin
i

i f

SUNNY DAY AT ATLANTIC

fancy that the next one will be more
unportant,
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ALICE BAKBLR STEPHENS.



