FINE ARTS.

FIFTT-FOURTH ANNUAL EXIIDITION 0F T3
NATIONAL ACADEMY OF DZSIGN—STVENTE
NOTICL—IHE WEST AND NORTHWEST GAL
LIRILS.

Oncof the most conspicuons examples of inja
dicions hanging, in tho present exlubition at the
National Aczdemy, Is the juxtaposing on the line iz
the west zallery of two, in totally different ways, o:
the best pictures in tha collection—that snuperb piecc
of thoroughly artistic realism, Iidgar 3. Ward
*Paternal Pride” (416), and the impressiomst 1dylt
*And She was a Witeli”” ({21), by George Fuller. The
coutrast ju fatention and wethod is o striking that,
a3 we stop to admiro one or the other and finally
turn to its neighbor, the sudlen change necessary
in mind attitudo i3 somewhat confusing, Again,
from a color and tone stzndpownt their proximity is
most unfortunate. Lefore 3r. Fuller’s Lighly dra
matic Paritan poem we always stop first on entering
tho gallery. and while regretting the unpleasant pre-
vailing color find moro and mnere tosdmire in the
nilnite suggestion of the work in both Lterary and
artistic qualities. Fino though the picture is, Low
much moro 5o would it havo Leen had the forezround
more strength and decisfon. Tlen, indeed, would
the dreamy treatment of the wood interior, fading
80 suggestively away behind the skilfully fatro
duced middle distaco figures have had a masierly
cffect. 1 wo have a criticism to make on Mr. Ward’s
excellent work, “Paternal Pride,” itis that thercis
the look of an amused and for tke moment quicscent
tiger in the facc of the peasaut father. is expres-
sion i3 half snecringand treacherous as he leans
back with crossed arms and looks at thebabe, with
‘whom the mother tarns away trom instead of toward
him.

George Inness® *Near Perugla, Iialy” (411) fs
an excellent study of grayish tone valaes, and has a
fine feeling of the rsing brecze. W.P. W. Dana’s
*Moonlight at Sea,” which hangs hizh and near it,
is a strong marine, admirable in the efect, of tho
slup under full sa.l standing up dark against the
moonlight, Which silvers herc and thern tho largdly
given waves. A very aftected, though rather clever
work is Annie Crawford’s “Portrait™ ({04)of 3 chnld.
Feodor Euke shows a swrong and stri¥ing head of a
handsome “Italian Doy* {iU7). We find much to
praise in the sentiment and effect,though little ia tho
color, of Homer Martin's “Landscape” (410). J.Allen
‘Weir’s three<quarter length portrait of a young ady
(412), i3 evidently a good likeness, bat thy figura
looks as if cut ot of dress goolsand pastad ontotha
wall back of it. The contrast botween this portrais
and that of his father, which this artist exhibited
last year, is remarkable, How the painter of tha
h!!er—;\n a\lmlnble, w'-orous ln-l satistactory
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mediocre as 31213 hard to nndcnm\!. Strange to
say, the landscape is the better part of CharlesS.
Reinhast’s “ler Prot m*' (my. lnd is very
creditable. Judging Louis 1flany’s
Irvington™ (127) by tho mndn.rd esm..uhea by

xesnn.. A work which has much of the same sextie
ent aad many of the sume qualities of palnting,
wlnch have ma.le the namu of Josef Israels bmom,
is P. P. Ryder’s **Sewing™ (433), ono of the beet ex-
amples of lhe ariist yet exh:bxxed. Though we find
much carefal work in E. L. Hexry’s luttlo wors (438),
wa beg to ssk whether the exact number of tesce
paling: gs seen, with tho gorgeous flower girden,
thro::«h tho open window was one of the “Souvemirs
of Congago.” We have no hesitation in_sayinys that
erbert X. Gilchrist’s “Etruscan Pottery” (147) 1s one
of the gems of the collection, and that 1f he will cone
fine Luaself to similar work and leave impres-
siomstic views of bowling alleys alone, ha
will make his mark in nn nndecxdcd w:y
It is a skilfully and solidly painted stud,
in local color. A charming and znmughxy mi.sus
Dittle “Landscape™ (44V) is by Mrs. Jam Brus
Charles A. Fiske's ~-Landscapa and cmxa" 446) [
work which has distinction. The cattle are well
drawn, effoctively introdaced and  posed pic-
turesquely. As a piecs of composition it is adour.
ble. From 2n lxhshc pomnt of view thereis htuu
to praise in A. W. Willard’s *Jum Kludso™ (£47), but
as a vigorous, lifelike mndmon of character it de-
serves commendstion. There is Iuch promise in
the man that painted it u Lawill s study uader proper
influence. We care little forJ. Alden Weir's wishy
washy, unnatural “Portrait” of a hitle girl (451),
Mana R Oakey’s “Sleeping Child” (153) does her
marelxedxt thin auythuang sho has exhibited this

There is extremo cleverness and knowledze shown
in Thowas Eakins’ **\ Pawr-Oared Shell” (l\u!). It iz
intensely real and uafortunatoly deciiediy photo-
graphic.  Good aud careful work are scen 1n Dlﬂd
Johnson’s “Landscape and bheep" (465). A natar:
and clever *ketch in Westchester™ (169)1s by zsl.
DeForest Bolmer. *Woodland l'lcﬂec fons™ (432) 11

plo of Thomas M
as_usmal, finely toncd work is it o tain’
“The Unapt Scholar™ u.u) we noko in_eddition in

this gallury Chrles M. Millers ~A Clondy Lay~
{s); P. Ryder's --smnnxn«“ [T
P enritens - 000 1n tho Wood™ (f11):

E

1 Swain Gk thoring the
Howiand's ~Aonday Mormsg™ {13
Loop’s “Among the Daisies™ (429); John It Le
D s Attotaoon, Lake Taboo' (Lo1; T P. Wals
cott’s *Stady of a Ieal” (k%); George Luness®
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y Antumn’ (40!) I. D. Norcross” “A IMead™”
(m,, ud.l C.Thom’s *At the Spring*® (47%).
Passing into the porthwest gallery, formerly tho
sculpture room, we find first, at tha left hand, Robert
C. Minor’s *“The Stream,” an excellent work, if wo
except a slight paintiness and the lndecisian xhawn
in the foreground. The foliage is very cleverly given,
the atmospheria edfoct good and the distance admire
able. There is a mn, vigorous feeling about tha
work, the reflection of an active, progressive mind.
Wereit not for !hf::ggﬁuou ofa chmmo m.lﬂw ex-

cess of > the
of praiso deservod by Constant Maye x’l very i
ancuoly “Song ot the ’l‘vﬂLghL" 1433), *The htnku"
(481)—an amateur fisherman 12 a trout brook—hag
an excellently gwen figure, in fine actiom, aad dors
muchcradit 0 J. B Sword. Wa note a llngnhtly
truo _ Little nuay “By the Shore™ (343),
W. C. Brownell. Frank Waller’s *“Egypt, pak
and Present™ (l!ﬂ), i3 an mlle!:t 1des.  The
picture is well panted, if we except tho face and
‘hands of the figure, which arc those of 3 mummy.
I¢ there be anything more false or untrue to nature
than J. F. Cropscy’s large caavas, “Lake Nemt,
ll:\ly"(lw),womvenol secnit, J. IL Kuddolph has
osed two dogs admurably in his At the Point'”
(A‘Jl), but the bhck one lni ht be mads of painted
cas! n, while the whita oueisu ﬂni:bshﬂﬂﬂ
paint can make hum. There is sterlng.work in P,
1. Senat’s “After a Shower, Trebarwith Sands, Corn-
wall” (199), though the water does decrepitato.
Walter L. FPalmer is repms:nh!! by two interiors
500 and 527) whuch are remarkably clever and real-
tic. Heshould try for a little more decisionof
general effect and exclude figures until he can paing
them better, W. Bayeux DLaker also sends agood
“Interior” (528).

Could anything be cheaper or more thoroughly
an artastic abomanztion than Gabrini’s *“The Trystiug
Piace?” Why the Academy hangs such worksis
comprehenslb]a. Simonettr’s *“The Lovers” l:e-
treat’” (505) is better, to le sure, but not. mnch znd
is a

its vnl.:anty o: tre:uuenc with the nﬂnemem of
Moses Wright's charming little work, **Ieto-i-Teto™
(-)0\:). Tnumu ‘Hovenden-s ~The Challen‘,e" (509) is
picture, with
pa.ntml figures. The laughing face of the seated
cavalier 13 excellent. Puintiness and opacity of
color are it3 chief faalts. George W. myn:lrd
*Good “me" (511) is a fine little Szure. A remi-nuda
atudy(ou)lsuve.rycre‘h‘able lkutpmntxngbykedar
Une of the most ldmirnhlﬂ of '-m: vlork:l
whic come to us from abroad is ly’s lite
tle studio Intenor with two nanres, he .\msua
(517). s friend are ver:
mluﬂllyposal in the full swing Of conversation,
and thoroughly well painted. The color is plmhw
uux harmonious. Ve wish we could speak
P of tho ewcution of Walter smm
]cl:: “The First Portreit™ (318), w
excellent motive. F. . Carpenter’s ~Portrait” ( (519
18 evident!y of a dead 1nsicad of a living woman,  Wo
agreo with the Hanzing Committee in theirestimate
of Winslow lomer's *“Fhe She ‘pherdess of Houghton
Farm® (520), which they have Imng high. It scems
i atlun eulargement in oil of a water color study.
Tha poso of tho cxmmely Tobust ngnrc t
tho girl gool, painting
na].(di:y. P-. Rruce Cr.mos “\ Hitlsio™ (o.o)
is good {mpression. Fin Charles  S.
lh,jnhn'n ’s *“A September Mumln ™ (322) is pleasing
though thuly panted, The fiures aro expresaivo
and 1 good action. May waask tho Hanygteg Commit-
t e why they had the bad tasto to advertiso a brand
of champaguaby hanging in this gallery the origal
of a chromo to be found in evel ry barroom in the
aty? Lesving asida the ments of JMr. Tait's
work, catalogued “Thoroughbreds™ (505), which is
one of the best ha h:up:dn , ho should not have
sent it to the Academy or “tho committca Late
haung it.

GALLELY NOTIS.

Among tho canvases lately placed in the gallery at
Schaus & Co.'s is 3 largo and very pleasisg upright
by Corot—a tree-bordered road leading to a pool
with a woman washing and a horseman on the road
going toward some cottages, The composition 13
especially good. A large, importans, brilliant and
painty Ziem is “The Harbor of Marseilles.** Thera
aro alsoa Van Marcke, a beautiful little Juqucb—

of a new model, thank goodness—and a

gven. and hasdrapery treated with much knowledge,
‘with & rather falsa idea of light and shade. The
Baint is kneeling in front of a portable organ, from
which sho Lias taken a defestiva reod pipe. A pleasey
ng-l gfample of Bouguercan 1S an Italian mother and




