MUSIC THATHUNY TO MERE RUYTHY

he London T

\\e are ellhtr eurpristogly quick or
elro surprisingly careless fn accommo.
datlog ourmelves to mew forms of art.
London andlences have settled down
calmly to a Dew development of the
Lallet after & comparatively short ac-




quaiotance with it; and now that the|

Ruastans are leaviog us, &t would bel

well to coardinate our ideas befors they

eturn wlih somethiog even more slari:
g,

‘Ofwea d¢ Feu and Petrouchka were.
the firat beralds of
tbings. Then came
The first two began

Faing and Jeus,
th;

ot
0 the indefloite

o
Lecama the al) 1mpnrmm thisg. 1-‘1n|
Iy, i Le sncrt du Printemps, 0|
eky and M. Stavinsky, working mnm-
er, have achievod someth!
epite of lta defects, Is o step Dearer to
a real fusion of music and danciog.

M, Stravinaky utllizes the mout amaz-
10g and comples rhythms with the ut-

L fle 1s 80 preoceupled with
he has made Do attempt to
plesse the ear. Hio sppurently Iatends
the actusl sound of his muslc to con-
vey nothing more thaa the idea of some-
thing primitive and unformed, and bas
dons exactly what he wanted. The moat|
primitive sound known to Western ears
1a the bagpipe; the music of Le Sacrs
du Printemps, consldered in terma of|
sound only, ls simply an exlension nl
that. It scema hardly necessary 10 co
sider it aa a real foretaste of the mullc
ot tomorrow, for M S(rlv(nlky bas al-
ready shown' him: aptable as &
composcr that his nﬂl bllm is no more
likely to pesemble Ls Sacre du Prin-
temps then that ftself resembles Pe
uuurhk

2
- Le Sacrs du Printerups fs at best an

|experiment In another direction, aad oot
an nnnnly fucces 1one. The two pre-
lud latake. Th f first one was
nrvhmy commidered nece secure
an atmosphers before lhl rlalog of the
curtaln, and the wecond was doublless
serted o ifls conversation; but

neliher achioves lis ovject, and th
ond, at any rate, Is near dullnest wlm
o movemenz or color on the
belp it

'l'lllnl me muste barmonlously ll"t

usia the danciog :ou o

iog_that, o of th

ecom!
gard all the keys, both major and mizor,
ot as distinct polata to be reach

twenty-four transpo-

n 1o accept 8 fater:
val amaller than the semltone as our
ashes that will
Drobably never please even the most
cathollo ear, Reallzing to the full the
vital importance of rhythm in this case,
M. Stravinsky bas lot the actual wound
of his musle fook after itaelt,




