‘Graham’s ‘Rite’ astounding, apt
Choreography plumbs emotional power of score

By ANNA KISSELGOFF
New York Times News Service

NEW YORK — The theme of rebirth has
been a dominant one in Martha Graham’s
dancing and choreography. There is some-
thing symbolically apt, then, in the crowning
achievement with which she has just as-
tounded us — her own version of Stra-
vinsky’s ecstatic hymn to renewal, “The Rite
of Spring.”

There is perhaps no more famous piece of
20th-century music. Indeed, when its previ-
ously unheard pounding rhythms burst upon
unprepared ears in Paris in 1913, it was the
20th century as a whole that was officially
announced. A time that could produce music
like this could no longer be the same as
before. A year later, in fact, World War 1
broke out. But the upheaval of the century
had already been heralded in other ways. In
art the breaking down of forms and the af-
finity most modernist artists manifested
with so-called primitive cultures signaled a
new attitude toward so-called civilized socie-
ty’s perception of reality. Dancing, too, could
not continue as it had before. In championing
Vaslav Nijinsky, the choreographer of the
first “Rite of Spring,” as a founder of mod-
ern dance, Lincoln Kirstein has warned that
to understand Nijinsky one also has to under-
stand Stravinsky, Freud, Einstein and Ce-
zanne.

The jolting of old habits in the early part
of the 20th century suggested that artists
were clearly ahead of their time. But in 1936,
Martha Graham noted, “No artist is ahead of
his time. He ishis time; it is just that others
are behind the time.”

In this context, it is understandable why
she had never approached Stravinsky'’s score
for “The Rite of Spring” previously. Revolu-
tions already fought have not interested her.
Although the music still is startling, especial-
ly to a first-time listener, it bespeaks its own
achievement and its period. Stravinsky him-
self acknowledged this by plunging after-
ward into what would be called a neo-classi-
cal period; one does not go on composing
“The Rite of Spring” forever. This is a lesson
badly learned by the scores of choreogra-
phers, mainly in ballet rather than modern-
dance, who have created their own dance
versions to the music. There is no space to
enumerate the numerous failures in this re-
gard: The few positive versions have, inter-
estingly, refused to deal with the barbaric
implications at the core of the music and
have imposed totally new scenarios — in-
cluding trivial ones.

Finally persuaded to tackle this monu-
mental score, Martha Graham has ap-
proached it in a manner true to her princi-
ples but comes up with surprising results.
Those who have previously criticized her
attitude toward music have accused her of
using musie merely as background, as “aural
decor.” Her method has been to avoid inter-

preting the music and by extension, as she
has said, interpreting a period.

This line of thinking would seem the clue
to the slate-clear effect her “Rite” produces
with such devastating power. It would ex-
plain why it looks unlike any other dance
version of the “Rite,” why one has the sensa-
tion that the “Rite™ has never been danced
before. This is not a recension of the “Rite”
of 1913 but a whole new “Rite™ that trans-
lates the larger myth of sacrifice into terms
of 1984.

Consistently, Graham’s choreography
goes against the expectations we have of the
music. Where it is frenzied and climactic, her
dancers are often still. And when their
rhythms do seem to coincide with the
score’s, both exist side by side. Consistently,
one has the sensation that the dancers are
not dancing to the music. After viewing the
fourth performance of the “Rite,” I asked
Graham whether she had choreographed
most of the work without the music. She
confirmed that this had been the case and
that she had then adapted the phrasing of the
preset movement to the music.

What she has done is to get to the depths
of the emotional power of the score. In ef-
fect, she has understood its attempts to cre-
ate an atmosphere of primordial ritual. She
has created a terror-filled environment of
her own. So deeply has she reached this
essence, that one forgets totally the Russian
folk motifs that otherwise stand out in relief
when the score is heard in concert, or even
in other dance versions (An Australian abo-
riginal setting went particularly against the
‘Russian-ness’ of the music).

While there are a few narrative corre-
spondences to specific scenes of the scenario
worked out by Stravinsky and the painter,
Nicholas Roerich, Graham'’s eschewing of all
folkloristic references is significant. She has
kept the general scenario of a fertility rite in
which a young girl is sacrificed by a tribal
community to propitiate gods and help the
crops grow. But she has universalized the
action through movement and motor pulses
that seem modern, with which the audience
identifies. The Chosen One here does not
dance herself to death as in the original.
Rather, the life ebbs out of her in a spasmod-
ic solo as a shaman and his acolytes throw
down a long train of green and black fabric.
The identification of her sacrifice with re-
newal and rebirth is immediate. The black of
the earth turns green with vegetation be-
cause of her sacrifice for the communal
good.

There are two shocking emotional mo-
ments. The setting by Ron Protas and the
lighting by Thomas Skelton is & bleak clime
recalling the American Southwest. It is a
place where water rarely flows. When the
shaman suddenly plucks the victim off her
partner’s back as two other couples have
passed by in plowing rhythms, it is as if an

animal suddenly snapped out and swallowed
an insect. In its suddenness and randomness,
the choice appears unjust. And yet it also
seems inevitable.

The second shocking image concerns the
inhuman response to the sacrifice. The men
sit in a lotus position, passive and removed
as the shaman calmly winds a rope around
the girl as the music builds.

The decor is a steplike rock formation,
topped by a tree (Graham says it is like a
“Devil’s Claw,” found in the Southwest). But
just as this is not a specific place, so Gra-
ham’s movement vocabulary now transmits
no specific gesture but a signature for emo-
tional energy. Only after repeated viewings
does it become apparent that the same jumps
she used for the chorus in “Night Journey”
are now used for the twisted women here,
who play a different role.

Never has Graham created such an as-
semblage of overlapping body parts. The
tense forms of the female hody press against
each other as in a Picasso painting, a front
and side simultaneously visible.

The entire mood is negative. When the
men enter, heads held back, the breath seems
barely in them. Later the women’s heads
seem to roll in their neck sockets. George
White Jr., superbly knowing as the shaman,
wears a black white and green cape that he
manipulates to “magic” effect. After the wo-
men’s frieze marches in, there is a wonderful
moment. Each stands on a bent leg and beats
a flexed foot against her ankle. The elbows
are pressed to the side, the forearms shoot
out.

When the shaman literally scoops up the
Chosen One, Steve Rooks, as her mate,
bursts into a frenzied solo of grief. From
then on the shaman and the girl become the
focus of attention. Terese Capucilli, who
opened in the work, was a fighter, racked
with defiance and terror until the end. Chris-
tine Dakin was dazed, more quivering. Both
interpretations, conveyed through movement
quality rather than acting, were excellent.
After a symbolic mating duet with the sha-
man, the girl has a spasmodic solo. In an
extraordinary image, her tight twisted body
falls on its side and springs up repeatedly.

If the women had seemed finally to
advance upon the girl in an attacking line,
now the men stand arrogantly, one foot
placed on the shoulder of a8 woman sitting on
the ground. Acknowledging the end, the girl
climbs to the rock pile, as the green and
black serpentine cloth cascades down from
her body. The snake is an ancient sexual
symbol. Graham reports that she was think-
ing here of a mound she saw in Ohio that
was shaped like a snake with an egg in its
mouth — an Indian ritual site.

Such footnotes illuminate Graham’s crea-
tive process. Her “Rite of Spring,” however,
speaks for itself — proving its capacity to
disturb as all great art should.
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Theaters offer movie cassettes in lobby

By DESMOND RYAN
Knight-Ridder News Service

In a bizarre affirmation of the adage “If you can’t
beat them, join them,” patrons leaving a chain of
theaters in Oregon can pow rent or buy videocassettes
of their favorite movies.

Since the beginning of the revolution in home
entertainment, theater owners have felt threatened —
and quite rightly — by an alternative and often pre-
ferrable means of watching a film. At a recent conven-
tion of exhibitors in Las Vegas, William Chistiansen,
an executive of Oregons Moyer Theaters, defended
the fact that his chain is the first in the country to sell
tapm in its lobby. His reasoning is that theater own-
ers’ business is movies and they should aggressively
pursue every means of marketing the product.

If this ploy catches on, it will represent a remark-
able turnaround in the continuing story of theaters vs.

home video. In the past, exhibitors have been urged
frequently to do everything to make a visit to the
theater a sonic and visual experience that a filmgosy
can’t find at home. Certainly, “Star Wars” or eveg,

“Flashdance” are not the same when seenmtheavm
age living room. On the other hand, the theater own®%
ers have to deal with customers’ resistance to payluge=
the ancillary costs of a movie outing — expenditures
such as parking, transporation and baby-sitting.
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SPRING FAMILY CONCERT
ms BLACK SWANPAS DE DEUX
SWAN LAKE

THE ALL AMERICAN HOT DOG
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POLISH )
UPTOWNER @
FOOTLONG
QUARTER POUNTER
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WE ARE INVITING YOU TO CELEBRATE OUR

4TH ANNIVERSARY AT 2101 W. BURNSIDE
One Day ONLY: MARCH 20 from 10:30AM.8PM.

X -

ealumg
Linda Kuchera
and
Joe Wyatt
olus
ELEGY by Jos Oiando T
TARANTELLE by Linda Kuchera
and the National premiere of
CONCEHTO GROSSO

KETHHARTIR

LINCOLN HALL (PSU campus at Broadway and Market)
MARCH 22-MARCH 24 8:15 p.m. MARCH 25 3:i00 p.a.
TICKETS: %9.00, 77.00 .
Call: CELEBRITY ATTRACTIONS -
1010 S.W. Morrison, Portland, OR 97205 * 2264371

Artichoke Muesic <
Spring Concert Sevies Continnes

BASS TICKETS
226-1605

over 21 only

Catch Jamzaica's b

deejay in a show-
case perfk with Sagittarius at
Starry Night - 8 N.W. 6th Ave. Also dub
poet Linton Kwesi Joh in “Dread
Beat An' Blood.” a 45 mi video :
starting at 9 P.M., Friday, March 30th. Ad- :
wvance tickets are $9.50 + sarvice charge.

yellowman

JiM CARNER PRESENTS

REGGAE

NO MATTER WHAT THE CRISIS

" COMPANY PRESENTS...

$13.75 & %1275

BILLY IDOL

ONLY OREGON APPEARANCE
MON. MARCH 26 EUGENE FAIR GROUNDS

$12.00

THE SCORPIONS

THUR. MARCH 22 EUGENE FAIR GROUNDS

$12.50

THE SCORPIONS

SUNDAY MARCH 25 PORTLAND COLISEUM
$13.00 & 512.00

TUE. APRIL 3 SEATTLE COLISEUM
$15.00

BON JOVI

KGON “CATCH A RISING STAR”
THURS. MARCH 29 STARRY NIGHT CLuUB

$2.92

TICKETS AVAILABLE AT G.. JOE’'S. HAYDE

MEADOWS, ROCKWOOD, OAKGROVE, BEAVER-
TON, EASTPORT, SALEM, EUGENE AND BEND.

GALLERIA JEAN MACHINE.
Tickets subject to Service Charge

THE JOHN BAUER CONCERT

EURYTHMICS

THUR. MAY 3 CIVIC AUDITORIUM

—

ROBIN WILLIAMSON
Scottish singersongicriter. multi-
instrumentalist, poet, storuteller a
co-foroder of the legendany icr
String Band. At Reed College Con
3203 S.E: Woadstock. Nerch 3010

v

ALEX DEGRASS
Windhamt Hill recording artt
tartst. At
[S19N W

!
N

cerett \.17«[’ st
Also Coming ~

THE NEW ACOUSTIC MUSIC
CONGRESS: Aprit 25
OSSIAN: May 12
FERRON and WE THREE: June 1
Tickets avatlable at Artichoke Music
all B.AS:S. outlets (charqe by phone
- 226-1605 and Music MiHennon,
For more info. call 2438-0356.

All concerts start at 8:00 p.m.
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Starring:
! * PORTER WAGONER
and the Wagonmasters

and the Country Boys
* KITTY WELLS

*JOHNNY WRIGHT

*TEX WILLIAMS

E YEAR

SPEETHCULHR

* LITTLE JIMMY DICKENS

and the Tennessee Mt. Boys
5,
*BOBBY WRIGHT HOUR
*LUCILLE STARR |MUSIC
*BILLY WALKER |GALA
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A m Downtown Salem
TNFORMATION & CHARGE-BY-PHONE 226-1605

OREGONIAN SPORTS
Always a WINNER!
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' EXCLUSIVE OREGON -
TICKET CENTER:
Now on Sale!
THE
v ) DINOSAURS
| s@{‘ April 28
u\{’}' f/’% = - 9PM
N f‘\k"f v iKLd Kids of Ali Ages... STARRY NIGHT
K Lot Spring Is Just around :
- AL x the corner... STERNWHEELER
=\l - Producad by TARZAN ZERBINt COLUMBM
3 3BIG DAYS - MAR. 30 & 31 - APRIL 1 GORGE
P« MEMORIAL COLISEUM Dinner &
g every week: day Cruises ,
SN, A THE COMEDY CONNECTION through
d ONE MAY PLACE May 24th
Meier & Frank Bowntown hington

James DePreist, Music Director
and Conductor :

Four Positions Available
Assistant Concertmasten{Outside second stand)
Assistant Principal Viola
Section Viola Section Celio
Start 1984,85 Season
For Specifics: Send resume to M. Coggins, Personnel
Mgr., Oregon Symphony Orchestra, 813 S. W. Alder,
Portland, Or. 87205

’ No Calls
May 29, 30 & 31 Auditions

Irving Berlin's Touring Musical Hit

Square, Vancouver Mall, CIaclcamas Town
Center, Valley River Genter - Eugene;

STARRING

N
<

WV,
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SISTERS
CIVIC AUDITORIUM

Contemporary Country Artists
HELEN CORNELIUS
DAVE ROWLAND
Thurs, April 19-8P.M.-Civic Aud.
Tickets: #15.25, *13.25, *10.75
Now on sale at G. L Joe's, Galleria, Jean Machine

(Downtown) and the Audltonum
Presanted by Entertainment Consultonts

_STARRY NIGHT PRESENTS _
s LEGENDARY BLUES MAN )l»

JOHN LEE
HOOKER

“IN YO’ FACE”
'8 AND THE PAUL DELAY BAND

31 N.W. FIRST 223-9919
JAZZ CONCERT REGGAE CONCERT
FH&AA{IRSCE}?'%’TLE MARCH 19

T .

SAM SMITH BLUE
& CONCEPT RIDDIM

MARCH 25 MARCH 26

BOYS OF THE JOHN
[L_ LOUGH HAMMOND
- JAMES DePREIST,
CONDUCTOR

MAYUMI
FUJIKAWA,
VIOLINIST

Symphony No. 68

MOZART
Violin Concerto No. 5,K. 219

NIELSEN

Symphony No. 5

TONIGHT 7:30 p.m.

Monday, March 19, 8:00 p.m.
Tuesday, March 20, 8:00 p.m.
PORTLAND CIVIC AUDITORIUM
TICKETS

Symphony Ticket Office, 228-1353
Auditorium Box Office, 248-4496
Stevens & Son, 284-2101 -

qud Seating $7.75to $11.50

$5.00 student rush tickets af Box Office
V2 hour before performance if available.

Pre-Concert lecture begins one hour
before performcnce

T T EEE LY

MARCH 18 » TIX °8.50

g Meoler & Frank Baes Ticket Centars, G Jos's, Music Mitlenium,
B Galerls, Joan iachine, CHARGE BY PHONE 226-1605

ARRY NIGHT 8 N.W. 6th « 227-0071$"%
%k Kk ok ok ok kK Kk ok k kX

*BOBBY HELMS
and Special Guests:
Hank Williams Sr's.
*ORIGINAL DRIFTING COWBQYS

NEXT THURS. NiGHT!
PCRTLAND CIVIC AUDITORIUM

Tlckois'15255'1275(1ncl 25¢ users fee). On sale at
Aud. Box Office - Meier & Frank - Stevens & Son
Lioyd Ctr. - GlJoeSlouunN Ponland

ton; Rockwood, &

TUESDAY APRIL 17, 8:00 PM
RESERVED SEATING $13.50 & $12.50

¥
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TICKETS AVAILABLE AT ALL G.L JOE'S, HAYDEN
MEADOWS 283-0423, ROCKWOOD 667-3388, OAKGROVE
653-5610, BEAVERTON 644-9929, EASTPORT 777-4529. GAL-
LERIA JEAN MACHINE 223.9757 VISA/MASTERCARD AND
// PERSONAL CHECKS ACCEPTED AT THESE OUTLETS.

PRESENTED BY ROCKY MOUNTAIN ENTERTAINMENT CORV :
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