Plus
Super Bonus - Valid With Coupon Only

IFREE I;EE'XEE; Wet & Dry |

An

(Aymstrong

Carpet Studio

“Your Friend In The
Carpet Business”

Cordless * Rechargeable + Powerful Pickup wet and ury! Even
l combination spills are no challenge for this versatile hand vac!

WITH PURCHASE OF 40
B SQUARE YARDS OR MORE OF ANY
] ARMSTRONG DU PONT
| STAIN MASTER CARPET.

Retail ¢ 4 495

Value Oct.1 - Nov.30
PROOF POSITIVE TIME FOR LIVIN WARM WELCOME
« A DuPont-certified = A Dupont-certified « A DuPont-certified
Stainmaster ¢ Carpet Stainmaster ™ Carpet Stainmaster ¢ Carpet
« Resists stains and spills-even « Resists stains and spills—even « Resists stains and spills-even
ones that have set overnight ones that have set overnight ones that have set overnight
or longer or longer. or longer

+ Solid-color saxony
« Smooth, tailored finish

» Multicolor styling .
«» Textured finish helps hide

* Solid-color saxony plush
* Smooth, taitored finish

* 100% DuPont soil- « Won't fuzz or shed _ footprints .
hiding nvion « 100%-DuPont scil- + 100% DuPont soil-
hiding nylon ) hiding nylon

Savings of $4.00 Per Sq. Yd.
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W LY Q'S g a“‘ﬁ@»

* Regularly $18.99

Savmgs of $6. 00 Per Sq Yd. . Savzngs of $3 50 Per Sq Yd

SALE GOOD
THRU

NOV. 30TH

_DUPONT

CORIIFITD

STAINMASTER

CARPET

Hand Vac

CROWD PLEASER

» A DuPont-certified
Stainmaster Mt Carpet

* Resists stains and spills-even
ones that have set overnight
or longer.

 Solid-color saxony

» Textured, footprint-
hiding finish

* 100% DuPont soil-
hiding nylon

Savings of$450 Pequ Yd.
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* Regularly $24.49

s

Anyfhmg Goes!
Is On Sale Kow

@-mstrong

DUPONT

CERIVFIED

STANMASTER

CARPET

We'll prove fo you that, pound for pound

and dollar for dollar;, the best carpet you can buy is
Armstrong Anything Goes! This DuPont Certified

“Stainmaster™” carpet just plain works.

ANYTHING GOES!

ANYTHING GOES!
v;i::""}_‘j E ‘;1: t‘:g 3 S U Y SO

You know how carpet gets
flattened and crushed and
Just plain ugly. Anything
Goes! will not mat or crush,
and we’ll show you tests to
prove it.

Some carpet deals sound
great until you find out you
have a choice of only 10 col-
ors. You have a choice of 200
colors with Anything Goes!

ANYTHING GOES!
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When Armstrong and
DuPont team up, the result
is carpet you can trust.
We'll send you home with
5 written warranties.
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Savings of $6.50 Per Sq. Yd.

Mow Lnty 922 &;Z}

Anything Goes!
Elite

Anything Goes!®
Plush

Regularly $28.99
A thin GOGSP Savings of $6. 50 Per fq Yd. q Il . G !m
Exnye” g Ni) 'ﬁf ’\)rﬂ’ «t o"ué'z )"‘“ J( F I Ii g
p Regularly $28.99 an C -

i Carpel

Savings of $7.00 Per Sg. Yd. .

Now Only $2899 )

Regularly $35.99
Savings of $7.00 Per Sg. Yd.

how Onty 33293

Regularly $39.99

Swanton Road, St. Albans
524-6761, 893-1330

Open Daily 105, Friday 118 (QU) BB Cash. Lay-A-way. Financing

WWOOD & FTDDEIR Inc,
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" Nijinsky’s

‘Rite of Spring’
still has power to
shock audiences

By ROBERT M. ANDREWS
Associated Press Writer
WASHINGTON (AP) — Vas-

lav Nijinsky’s “The Rite of

Spring,” the revolutionary bal-
let that provoked a riot at its
Paris premiere 76 years ago, is
showing the jaded world of the
1980s that it can still shock an
audience.

When the _Joffrey Ballet
presented its revival of the
long-lost Nijinsky masterpiece,
set to Igor Stravinsky’s jar-
ringly primitive score, about 50
spectators stalked silently out
of the Kennedy Center Opera
House during Friday’s opening-
night performance.

Choreographed by the legen-
dary Nijinsky, widely regarded
as the greatest dancer of the
20th century, the ballet receiv-
ed a far more tumultuous
reception at its Theater des
Champs-Elysees debut in Paris
on May 29, 1913.

The audience erupted in cat-
calls, whistles and bawling
animal sounds when the dan-
cers of the Ballets Russes de
Monte Carlo, standing hunched

‘and pigeon-toed, began stomp-

ing obsessively to Stravinsky’s
frenzied rhythms as they car-
ried out the ancient Slavic
ritual of a maiden’s sacrifice for
the renewal of spring.

Fistfights broke out,
dowagers shrieked and im-
presario Serg2 Diaghilev was
pelted with fruit when he stood
in the balcony to plead for or-
der. The uproar drowned out
conductor Pierre Monteux’s
musicians, and Nijinsky stood
on a chair-in the wings
furiously shouting cues to the
dancers.

“The theater seemed to be
shaken by an earthquake,”
wrote an artist who sat in the
audience that night. Nijinsky’s
triumph was, indeed, an
earthquake that shattered
classical ballet traditions and
marked the violent birth of
modern dance.

The Joffrey’s recreation of
the original “Le Sacre du Prin-
temps” (“The Rite of Spring”),
which was abandoned after
only eight performances in
Paris and London in 1913, had
its world premiere in Los An-
geles two years ago.

It is the highlight of a
“Diaghilev evening” at the
Kennedy Center, running
through Sunday, which alsc in-

cludes Nijinsky’s “The After- ~

noon of a Faun” With music by
Claude Debussy, and “The
Wedding,” choreographed by
sister, Bronislava
Nijinska, to  music by
Stravinsky.

“It was a ballet program to
end all ballet programs,” wrote
Alan  Kriegsman of The
Washington Post.

Long a dream of the com-
pany’s late founder, Robert Jof-
frey, the reconstruction and

staging of the original “Sacre”

October Employee of the Month

Patti Laurie is our Office Manager and has
worked for Agway for 7 years. Sheis
married to Jon and has 2 sons.
Congratulations, Patti!

was the result of seven years of
painstaking detective work by
Millicent Hodson, an American
dance historian and choreog-
rapher, and Kenneth Archer, a

British art historian.
After working with
Nijinsky’s former assistant,

Marie Rambert, in London in
the mid-1950s, Joffrey met Ms.
Hodson, a graduate student at
the University of California at
Berkeley, in 1971 and en-
couraged her to pursuc her’
research on Nijinsky and the
Ballets Russes.

Starting in 1979 with only
three black-and-white
photographs of dancers from
the original “Sacre” production,’
Ms. Hodson embarked on a
search for scraps of materials
to reconstruct the ballet in a
sketch book.

“My dream was that it be
performed on stage,” she said.

In London, she met Archer,
who was gathering material for
a biography of Nicholas
Roerich, a Russian archeologist
and painter who designed the
sets and costumes for “Sacre”
and wrote the scenano with
Stravinsky.

Together, Archer and Ms.
Hodson traveled to the Soviet
Union,” the United States,
France, Scandinavia and India,
conducting interviews and col-
lecting memoirs, costumes,
sketches and handwritten
notes from the original produc-
tion. Their professional col-
laboration led to marriage in
1982.

They found an oboist who
had played in the orchestra pit
on opening night in Paris, and
sketches left by an artist who
drawn ballet scenes in crayon
from her seat in the darkened
theater. They interviewed the
ballet physician’s daughter,
then a 13-year-old girl who sat
in the audience and vividly
recalled the astonishing scene
more than 70 years later.

In 1984, they happened upon
what Ms. Hodson called “ab-
solute gold ... the single most
important document of those '
seven years of research.” It was
a copy of Stravinsky’s .
rehearsal  score . containing
Miss Rambert’s meticulously
detailed notes on the dancers’
movements throughout the 34-
minute ballet.

Archer tracked down most of
Roerich’s original “Sacre” cos-
tumes, which had been
auctioned in 1969 and were
scattered among museums and
private collections from the
Soviet Union to Castle Howard
in England to the University of
Texas at Austin.

“This was a phenomenon of
dance that had been lost and -
never repeated,” Ms. Hodson

said. “It was a complex kind of
choreography, a branch that
hadn’t grown. I wanted to see it
brought back to life onstage so
it could continue to grow.”
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