PREMIER DANSEUR OF RUSSIAN
BALLET TO VISIT NEW ORLEANS

Was lav Nijinsky Comes Nov. 30 for Three Days at

French Opera Hous

in Dual €apacity of Premier

‘and Artistic Director of Famous Organization.

‘Waslav Nljinsky, premier danscur of
the Serge de¢ Diaghlletf Ballet Rusao,
which, by arrangement with the Metro-
politan’ Opera Cumpaiy, of New York,
opens for. an engagement at tha Frepch
Oporr Houss heginning. Novembor 80, Do~
comber 1. and 2, is acknowledged to he
tho greatest male dancer now alive. Ni-
Jinsky was scheduled to appear with Lhe
ballet lasl year on its-limited tour, but
bocause of his internment in Auslriw,
where he was hald a prisoner of war,
until United States Ambassador Ponficld
secured his roaleso, he was unable to
join the troupé untll Lhe lasl fow weeks
of hiy closing engagoement at the Matro-
politan -Opera Moyse, This year he will
acoompany the baligl on Its tour to fifly
citles throughout Amarien in the dual ca-
paolty of premior danseur and artistic
director, .

Nijinsky was born In 1889 in Kiev,
Ruasia, Both his father and mother had
beenn membors of the TImperial Ballot
School In Warsaw, and, as is the cuslom
in Russin, his parenta declded that their
childron .should also bs dancers, So,
al the uge of iten, he enterd the Tmperial
School, which by that_ time had becn
trangforred to Tetrograd, He romalned
there nine years, although he.obinined o
diploma after seven years tralning. He
stayod the full’length of time—nino yenrs
Is préscribed by the regulations—in order
to ho .graduated in the usunl wny, As
ha snys, he did not wish Lo he consldered
a child prodigy, bhelleving that artistic
maturlty comes-only with years, .

At.Llhe age- of vleven, while at sohool,
ne mado his flest publie anppearnnce- in
Potrograd at the Roynl Prlace Thentor
on Lthe Czarina's birthdny. Ile was called
to Lthe box of her majesty, and she pre-
sonted him with a package of bhonbhons.
During his subsequent years nt school ho
danced several times before  ths court
and vecelved -gifts from the czar.
first publlc appearance In the regular
thontor was in the opera "Don Juan” b
Mozart, & spectrole - which-. {s--usually.
omiiled --in -other. countlrioes, -
joinod the Serge do Dliaghlletf -Ballet
Ruswe and appearod In. all the principal
capilals .of Iurope, Aftar his gradua-
tion from the Imperial School o
n, Potrograd and after Isadora Duncun’s

first performance in Rusgsin had opened |

Fokina's ayes Lo the possibilities of a hal-
let renancence, Nijinsky was the lending
dancer Lo nccept partlcipntion in the new
movement, and_ho made: his firat appear-
ance in ‘‘L.es Bylghlden’.’ in 1008-09. .
No one who achivas distinction as an
artlst has much history outside of his
own studlo, 80 there s llille to say
nhoul Nijinsky except that he-has alweys
been Identified with tha Orionlal and
tha exollc and has boen ever tho cenler

of a controversy n# Lo whethor decadonce:

or higher clvilization was exemplitied by
the - expression of his arl, . Unlike many
uitra-moderns, he has a perfect mnstery
of his technique, and Is able to play.tag
with the established .use of the ankles,
wrists and noek. Ho ean take such- tre-
mondous jumps that some:one has sald
of him (n “Scheheraznde,” “You can sco
nll of NiJinsky over the heads of cvery
ong else in the hrrem.” FHe has the
power Lo project - hils personalily as
strnng)lly as his body, .
Ho has composed some ballets, includ
Ing -:the: famous ‘“L'Apres Midl
Faune,” which:{s the result of his ardont
studies in ceramics, ns he has always had

3 passion fie-archalo-decoralion.-In ad- |

dition he' is this year performing in two
iew ballets of his own conceplion, "Tiil
Tulensplogel,” and '"Mophisto Valge.”
Off. the slage Nijinsky i{s in" no- way
sonaploeuous, bolng an average-sized man
with ‘bronze-brownish hair, and a Slavie
sountenance. He was paying. a visit at
iz father-In-law’s home in Budapest that

-maents

Hin-
Litor: he-

Ballet.

d’une-

he wns caughl and iilerned by the mil-

tary authorltes, owing to the oulbreak
of the present war. :

Nijingky In, wrnp{)eﬂ up In-his art, “He
naver tires of emphnsizing that his con-
ecoption of a part ig ingpired, and that it
is a spirftual conception founded on a
menial impression.

“Bvery movemont which I mike upon
the stage” he rocontly said;to an inler-
viewer, “commencing with thie posture of
my litile finger on-my left hand, Is Lhe
resull of menta] study, I have studied
sculplure, painting, musle, poctry; irag-
ady. &and have taken_as my spoclal prove
Ince the works. of Michac]l Angelo and
Leondrdo © de’ Vinel, "which portray
slrongih and grace al the same tima,

"It you look atl a sculpture by Michael
Angelo and Da Vinel, you can almost see
the movemenis which a dancer should
perform in order to portray force and

heauly. You can see the sirength and
the grace, This has to he mentally dl.
westerr . .ud inen Again trom my Krn.ln

it 18 transferred Into my own body and
thrown across Lhe footlights to the pub-

c,

“In the same way that an nctor por-
lrays a role and sludies certain move-
Incldenta! to certnin phrasing,
the dancer must study all of his move-
ments beforehand, but in & much more
dotalled form, becaure having no words
Lo utler and having only movementis with
which Lo portray all the emotlons, thewe
movemenls have to he worked out in
more delall and al the.same lime along
broad enough lines for the audience to
understand. He Is like a great conductor.|
such ns Toscanini!, when ho conduots an |
opera llke- *'Pristan and Isolde” which
embroces all the emotlons human beings
experionce, worked out In- greal detafl,
and al the same Limo co-ordinated into
greal lines." .




