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Sargent, the American Pnnnit Falater,
Made X Assocate.

Ar. Smalley, in Lis London letter to the
New York Tribune, says:

“The election of Mr. John S. Sargent,
the American painter, to be an as<oeiate of
theRoyal Academy, long predicted, was ac-
complished on Tuesday of this weel. Pub-
Tic opinion in the end forced the Land of
the academieians, or perhaps it should be
said the public opunion of the art world
outside the academy; and of one section
inside. Popular, u ome semse, Mr.
Sargent is mot: Acceptable to the

known 3s 3 man who caa puat, 3s 3 master

Qrtints of his day‘ Wb mo eqnal among the
men of his generation. He has never cared
formere sfors-felling on canvas. What
1nterested him were tlie secrets of line, of
colar, of manipulation, and of effect. 'He
is one of that small band of picture-mahers
who have sct themselves, not to evade, but
to confront and to overcome the difhculties
of pamting. He has shown the
extrordiniry power, and a courage and
confidence in himself which noﬁ:m" but
suceess eonld have jastifi
When such ideas of art as have long held
sway in Burlington House, Mr. Sargent has
absolnmy nothidg in common. = Every
picture he has sent there has been a chal-
lenge, a defiance, perbaps a menace. That
is just as true of pictares which gaineda
large degice of geneml admiration, like
the “Carmencita,” and the Mrs. Hamersley
at the new Gallery, as of pictures which,
10 the average British bekolder, were mere
perplexities or astonishments, hke the
carpation and lily canvas of some years
ago, or the portraits of the three Misos V.
of about the same period. The Enghish,
while domg Justice, some of them fo ALr,
Sargent's zifts, remark a hitle reproach-
fully tb.:\t ne is doubly a foreigmer. bemng
Ameérican by birth and French by educa-
fiom. wath 5L, Carvlas Dasan for o master.
But this is far from being the first time
that the academy has loohed abroad for
members. Theirmost accomphished painter
at this moment is a Dntchman, Mr. Alma-
Tadema, and one of thewr popular suscesses,
Professor Herkome: er, is a Bavarian.
w20 an American. 1 am not Sure w hether
between Copley and Mr. Sargent any other
American has intervened. Mr Whistler
was never even a candidate. As for M.
Sargent's education, no doubt he lzarned to
paint in M. Carolns Duran’s studio, but of
the direct influence ~of the great
Fre portrait  punter there
\'cry hﬂle 1isible trace in the American’s
work, Perhapyas a rule he models rather
less solidly, and he still lacks thirty vears
or so of M. Duran’s experience. Ifheis
not exactly a recluse, hke Mr. Burne-
Jones, it nevertheless 1emains to be seen
whether he will it in_and get onat the
academy, Mr. Burne-Jonles resigned his
associateship last year, tmmnking, no doubt,
that he had dwelt E)n" enough in that pro-
bationary or pargatorial stage. M. Sar-
gent may have to wait longer than he hikes
for full academical honors, though I pre-
sume he will pot, as did Mr. Barne-Jones,
withhold his pictares from the academy
! exhibitions. “The _profane are never
supposed 1o hnow what passes within the
precinets of that solemnand rather heavy
building which frowns on Piecadilly be-
iween Kond street and Sachville street.
Andall on(sxdus are profane. A lezding
dm!ym London, commenting on
Mr. :..Argenl's elemon says that two years
agoit would have been a graceful act,
whereas now 1t had become 1nevitable.
Nothing in the academy 1s 1nevitable ex-
cept dedth and the commonplace. Anotber
obseries, forgetting for a moment the aus-
tere decorum’ which forbids personahities
(except political personalitics and sundry
others) in 1ts editorial columns, informs the
world that, personalty, Mr. Sargent is a good
fellow. Thutisno nems, either. Baltak-
ing the two together, and bearing 1n mmnd
tbut the Rayal Acndemy is a elub, we may
look to a happy aml not too distant future
when Mr. Sa AR A, will be per-
mitted to dropihe i of these letters, and
shine forth as Roral Academieian full-
grown and fall-winged. Ie will illaminate
the place when he does. Ile illuminates
1he Luxembourg in Paris at this moment
where #La Carmencita” hangs, with
Whistler’s portrait of his mothor opposx!e
—twa American Ppictures in_one room of
the finest modern gallery of Living and re-
ceut painters in all Europe. Not an
} Englishman is there,




