. characteristic war-dance. The 'Indians, as'well a3

' "“’of human experience, 8o 4ronderful in.its daring

ct ae‘sﬁfte ‘bad weather, the house has been crowded

- genuine herces Of MDY '£ foat on the Western
‘. prairies a plquancy and gntercst were given to

- ofreal actors, The @ramxa, -of which we understand

. general and noving % particular. Every actends

R very
than N2d Bunthae,

. ~4pg imbeciiity. .

- -&ven, than

e app
. -derision,; -and the derision of applause. Every-

-+ pomprehending it—that 1o ordinary Isertal can

.. .. y- N . P " - - 5
A Aorstdbian - ETEES T -
4 E e & . f pid-fhe "Anacradt symphony-of Cherubdini, one
AMUSEMENTS A of the bédt of the Italian composer’s; two scenes

N L : from “Le Damnation de Faust,” by Berlioz, & work ¥

«The Sconts of the Prairie’ 43 Niblg®.

‘The 10DZ-ProMISEQ PrUULGUIVE ¥ ¢ WITg BLUULS vl
the Prairie! at Niblo’s Was &0C0" geiished lagtnight
withiout accldent. A densely € gy ded housegreeted
the heroes of the drama, 8n¢ sagthese weore also the

thelr appearance 8cldOTa Yfelt apon the appearance
Ned Bunuline s e aurnor, s auous everything'in

with @ fight between the scoutsaund the’ Indians—
the Srat act being ‘still further embellished by &

the -g00uUts, are he gemuine article. The real hero
+47ithe plece 13.\Cale rarg, the'part reptrescnted by
2y 'Nea Bunttine, the American Bulwer, ¥z. Judson
-]bmerwmﬁumlmq) represents the part-as badly as
4t 18 ible for any huwan being-te represent
it andp&sipﬂl‘t 1303 bad ug 1t was possible 10 make
- it. The Hon, Willlam F.‘Cody, otherwise “‘Buffslé
‘Bill,»and occastonally ealled bygherefined people.
\@f tire Eastern cities “Bison Willlam, is a good-
looking fellow, tall gnd straight &S-an 8Irow, but
ridiculous. a8 an fCror, Texas Jack, whose real
_mame, we - believe, 18 -0mohundro,:1s Lot- quite g0
~good-l0okinz, not Se:tall, not- 86 &iraight snd not
80 ridiculdus. Mle..Morlacchi, a8 Dove Eyg, i8 only
~an insibid 1erest wak but th 8t actor of the
o1 18 Senorlta Carfuus, the representative of Hazel
Eye; 8 young white woman who is very 18ll, very
~gtralght and virtuous, -She :is worse, even,
and he is simply maunder-
Her first appearancé i3 ludicrous
of description, more ludicrous,
Buntlifies ~temperance agdress
play and its.recep-
appla savored of

beyond the power
ven, Ned !
.in the forest. “To descrive tie
* tionds alike fmpossible. Th

* thing was 50 wonderfally bad that it wag almost
+ geod. - The -whole performance was g0 fgxoutside

- -feebleness that no ordipary intellect is capable of

* discuss it at_any length with good taste.and good
>temper. Buffalo Bill was called befére the curtaln
at the end of .the firat act, when he mude-a .speech
that was +umeat and appropriate, as well ‘ag short, -
e entértainment began with a tarce by Ned
Baniline} called **The Broken ‘Bank,” probably the
* worst ever written, and ‘certainly the' worst ‘acted
- atrocity<ever seen on any stage.

. BrooXlyn Theatre—Mr, Wallack in Rose-
. . © . dale.

The Brooklyn public have, during the whole of

*- ydat week, been afforded an opporiunity of witness-

. .ing, at Mrs. Conway's Theatre, Mr. 'Wallack’s ad-

- mirable presentation of Ellot Gray, in ‘his own’

- charming drama of “*‘Rosedale.” Every night,

4n‘every part and hundreds, ladtes included, have
-« -peen compelled to stand durlng the’entire evening.
° Many popuiar plays are from time to time offered
- 1o the public and recetve coraial greeting, but, pes-
. haps, With the sole exception of Mr. Jefferson's

“Rip Van Winkle, no modern play has suck 8 firm
. hold upon the attention -of -an ahdience or

* 80 admirably preséuts - the varled passions’

- and emotions absolutely necessary to make
a successful drams, - Added to this excellence of
't material there'is the pergonal charm of the au-

‘more to be admired.for ite -oddities than'any posi-
1ive reerit, anad the - overture to “Der  Fliegande
Hollinder,’’ by Wagner, of which we have 8poken
before. 'Mr. Wianiawskl played & ‘thaconne, by
Bach, which served more give -an ldea of the-
sgentleman’s complete mastery of ‘technique on the
Violin than to afford pleasure to ‘the hearer, In,
the-gécond gnr; of the programme heplayed In Rig
‘best style the' brilliant -and effective fantasia in

. “Faust,” which has made his name 8o famous here, (.
This evéning another concert will be given, in which
Rubinstein will play & Beethoven concerto-and
‘Thomas’ ‘orchestra a chojceollection of wotks. It
‘18 & pity that so mwch of the-energies of this orches- |
tra should he wasted upon the study of works like
those of'the fichool of the future, which are 'offen-
stve to the ear and conduce to no good. Even
Father Haydn i8 tdo mruch neglected nowadays,
‘because he-knew nothing ‘about.modernitricks in
instrumentation, and the crystal-like meagures of
Mozart_are shelved for the same redson.. The old |
masters.of the Itallea and French 8chools, who
knew wmore of music than a 10%1011-91 ‘Wagners,
‘are ‘©ow geldem hesrd. Why not & -return to the
pure fountain and Wmot this constant debbling in -
‘the muddy, troubled waters of modérn lunaties ?
From the cba.rge'»or unlversal lupady-we hororably
gxcept Rublnstein. .

Pr. ¥ayeid® Lectures om the Arctic

) : Reogions, ... . .

Dr, Isaac -J. Hayes, the -celebrated Aretic ex-
plorer, leotures to-night, at . Asfoclation Hall, on
the open Polar Sea, the Egquimanx and otner |
things perthining to ‘that reglon-of the world and .
his adveritures, ‘The lecturedsithe fArst of a series
of thres, .and will be tllustrated-by fifty lluminated
pictures. ‘, : L

" Masical and Dramatie Notes. .

Mrs.-Baueline Reed, the Brooklyn soprano, who
recextlywou enviable reputation at Malta as Lev-,
nora in*“La FavQrita,” isto appear’ at the Scaln,
Milang i April, in “Miguen.” ’ o

The/Amatenr Qperatle ‘Club, under the direction
of Signor-Agramonte, sing acts from ‘‘La Favorita,”
«“IParitani’? and 1. Trovatore’ at Robinson Hall,
1o Bixteenth street, to-morrow evening.

Ghe Murray Hill Dramatic Assoclation play “To
Oblige Bengon” and. “The Maid of Croissey” atithe
Terrace Garden Theatre, -on Thurgday eveaing, in
a4d of the Masgonic Hall ‘and, Asylum fund. .

M. d&’Ennery, with M. Chabrillat as his ooliabbra-
teur, I8 engaged in writing the grand plece for the
niext- Winter -season at tlie Theatre des PFolles-
Dramatiques, to be entitled “La -Plancée dr Roi de
Garbe.” . i

The first burst of. applanse at Niblo’s 3ast might
was in response to a bald and blatant «puff” of a
certain - breachloading -rifie delivered by Buffalo
Bill. A better bit of advertising was newer before
invented. .

Mr, Mapleson's new soprano, Mlle, Torriani, who
i8 coming to this country next season with the
Str h Opera Company, has been_brought out
at Glasgow, where she performed Lacla, in “Lucis
‘di Lammermoor.’ ’ .o

Eamuna Kean'’s grave in the churchyard ot -St.
Mary Magdalene, Richmond, Surrey, 1 in good con-
dition, and the monumental tablet in the wall of
the church has been lately repaired under the
direction of Mr. G. Lewis, of Ely place, London, &
noted crimnal:lawyer.

thor’s acting. It would be trite and.tiresome to
#peak of the plot of .“Rosedalé’™ at this time, and
> therefore aliusion to the one part seemsproper and

. -. apprapriate. ,1a Ellios .Gray ‘we. have many evi-

~dences of what an.actor ¢hn himself create for 8
. dramauc:portrait,-when he (the actor) is himself
¢ 1n the'full maaturity of his artistic power, From
.his first appearance we-are struck with the wat*
‘the jight-hearted scldier bears to the
real world. He the
speaks and walks as-do the men
the pages of our own times with
~history. There. is nothing i the whole rauge
- of histrionfc art so difficuitof personation as the
“the men of the day,” for the very naturajnesss of
-100k and sactlon which we expect in the por-
. .traiture are the more tryiug wilen placed behind
the glare o! the footlights and surrounded by %tue
amany artificialities of the stage. None but.a
thormﬂly finished artist can bope for excellence

.. here, since the most trivial detail, unless happil,
under coutrol, would become of undue promi-
nence and wonld s mar the reaiism intended.
In this particniar school -of sociely comedy Mr.
Wallagk has rivals. ‘There is in his acting every-
‘thing that i8- truthful and engaging, with just
enough of that coloring ot romance which removes
it from the fault of .common place.. Weall like to

-. sg2-ourselves as we-are, but we do not dislike to
£ee our-best ‘pointg improved, and that is why all
_whe !ovevtne dfama admire’a performance by men
of Mr, - Wallack’s quick and appreclative talent.

.. The difterence between a photograph and a portrait
by Reynolds, Lawrence, Harlow or kiliott 18 not
gfater than the portrait which an actor of mediocre
ent draws and the one éliminated by the brain
power of a thorough artist. The photographand
.porirgit may eqoally present for identitication
ibe individual, only the portrait shows the
aund of the sitter through the handiwork
of the master, directed by his mentsl power. In
Mr. Wallack’s drama of “Kosedale,’'tlie part he as-

~semblance
B > in

.the’ wears

. ; .sumes suiis, 10 every particular, his power of ren-

.. dition, and it is patent to all that the varied cha-
racteristics 10rm one perfect whole. In Ellot Gray,
Mr. Wallack has been admirably supported, and
Mrs. Conway has done all in her power to make the
surroundings worthy of the oécasion. So greathad
been the enthusiasm of the patrors of Mrs, Con-
way’s theatre, that & prolonged-stay became &
necessity, and Mr. Wallack consented. The [eveD-

. lng performafces will be ¢ Home,” “The Captain
of the Watch,” and ¢ Ours.” .

" Hall=Rubinstein’s
.Symphony.

- 8ince Carl Bergmann, in 1857, first introduced
the. grandest work of the Russian pianist and

- gomposer to the New York public, at the Ohincse
Assembly Rooms, on Broadway, until the visit of

.. Rubinstein and the production 0f the'work uander

. his own direction, with such- superb materials a8

. the orchestra of Theodore Thomss, we can only

. €all to mind one performance of it-here, by ttie
Phitharmonic Soclety, & few seasons ago. Here 18

. & Work by a modern which chalt

. sdmiratfon for its fertility of ideas, even if they
prove occasionally transplanted ones, mtelligibility

..ol purpose. and wenderful yet always legitimately.

. used power of lnstmmengnﬁon. This work has

.‘been Jaid on the shelf year after year by our

i Stc'inwuy Ocean

. conductors,. while the sensational- Berlioz,
‘Wagner * 8nd Liszt kave been  thrust
_forward in  spite of sall Tremonstrances.

.‘Whateyer eccentricities Rubinstein may indulge in
e never wanders beyond the limits of true art.
‘What though the ) ol elder ¢
“that are scattered through the “Ocean' symphony
' gometimes approack, and once or twice transgress
- the bounds of sheer plagiarism, yet the work does
- not contain one dull or uninteresting barand there
.18 redl vitality i every movement, No one will
- be willing to take away the claims of entire origi-
nality in the “Faust? symphonic works of Berlioz,
Wagner or Liszt, but listening to snch works makes
+ the hearer wish for a clever plagiarism or adapta-
. tion of sublimme ideas rather than a seuseless,
.daiotic originality. Where Weber and Beethoven |
are pressed 1nto service by Rubinstein they de

their work faithfully and the adaptor knows how
0 use them to tke best possible advantage.
The ocean symphony is in 8ix moy
g0 maestoso, adagiv, scherzo, andante, allegro con
. and a finale. There 18 no formal {ntroduction
in the opening movement. Rubinstein belleves
«with Horace in piunging in {03 res, There I8
_mothing of the “Arms, virumque cano’ about hig
"first themes. His remarkable power o1 instrumen-
tation, In which he weds grandeor to beauty, i8
- felt from the first parase. At the same time thers
18 no departure from established forms beyond thée
.original and constantly varying treatment of
-charming themes, The instrumentation 18 very
-full, and in the basses it conveys @ resylessness noy
-inappropriate for an illustration.of the ceaselcss
:movement of -.the biillows on the .breast of ocean.
‘These figures in the bass e¢ommaunicate &
-Btriking grandeur to .tnls movement. Once or
Twice he indulges in thoge moderR .brass discords
‘wiiich offend the ear and which form the leading
feature in the works of Liszt and Wagner. An in.
.,strmbnental, 2D also oceurs.at the end of the move-
ment, marring the finale, These are the only
‘blemishes inthe first partof the work, The second
Jnovement s in its multiplicity of hemes un em~
-darras desrichesses. Qne of these subjects with
Fich harmonies for the strings, backed by full
«ohords on the reeds and brasses, is inexpreasibly
. The Seherzo, sithengh it begrs that
- mame {0 the partition, 18 searely a true specimen.of
hat well known movement.” The last Allegro I8
, Toll of nervous power and instipct with éanand
* orilllancy. Thefinalehas many weak points in it,
1oy the magniticent instrumentation of the conglud.
._3ng chorale,worthy to be placed beside the immeytal
-« sElne Feste Burg ist Unser Gott” redeemed ihe
defectg that -preceded. Altogether, the “Qcean
Symplony? {8°a grand work, and the principal fauls
that can-be found with it 18 It8 exuberance. Six
movements, two of whieh 8re unnecessarily spup
out, gre cgicnlated 1o try the dpmence of any au-
dience. But there is nothing dull iv it~each move- ;
ment revealing new beauties. We recognized here
and there old favorites, such as thoughts from
-:Qberon” and the “Pastorsl Symphony,’ but they
avere used with admirable art. Rubinstein con.-
docted with 3 Jegree of apimation and earnest-
ness wWhich found a ready response from the unri-
valled orchestra over which he wielded the baton,
The nicety of balance of all the fnstruments
which claracterizes this~ orchestra, the sﬁrn
and warm¥j)y of-feeling with which they enter lnto
the ideas oI ‘@ composet, aud their unanimity in all
the aua *of expression and phrasing, gave
eflect to the wayk such as to draw admiration from
the composer hiwmsell.

alle.

>

“Tnere were throg other orehestral works on the



